Mala Thomas

IREL

Saru Mane




Mala Thomas

IREM
Saru Mane

For Bb Clarinet & Electronics

JRE{, pronounced "Saru Mane", is a Japanese phrase
that translates to "Monkey Imitation”. It is a derogatory
sociopolitical term suggesting that Japan relies on technological,
artistic, and intellectual mimicry to maintain global relevance.
The term grew in popularity as Western influence increasingly
diluted Japanese traditional practices and culture.

Elements: B flat clarinet, tape track
Transposed score
Duration: 4 minutes, 12 seconds
Copyright © Thomas Music by The Global Copyright Office
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